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The explanation is simple enough. The flat character, being flat, has two sides. All pure characters, formally, are in a sense artificial. They continue to repeat things as if they were true. Perhaps these things were once true; but they have long since ceased to have their first fresh conviction and have become habitual. Everybody reiterates certain sentiments half mechanically in this way, just as everybody repeats certain gestures, once spontaneous and passionate. It is this accumulation of habits, dictated by their natures or imposed by convention, that makes every human being the potential object of humour. The flat character is preeminently this incarnation of habit.
The dramatic figure is the opposite of the man of habit; he is the permanent exception. He breaks habit, or has it broken for him; he discovers the truth about himself, or in other words develops. He dramatises his real nature, where the flat character dramatises his second nature, or at best something in him which has been real but is so no longer. The utterance of the dramatic figure is therefore actually true, the utterance of the character symptomatic or symbolical.